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EXT. WOODS - NI GHT

The antique filmsputters and pops, com ng in and out
of distort. Qur viewis on the naked earth beneath
the two wooden chairs. As we rise up fromthe ground
view we see the back of two nude wonen sitting in the
wooden chairs.

Voodoo dance chants and druns fill our ears. The
filmcontinues to fight its way al ong, groaning and
hissing as it tries not to scranble itself.

One wonman is blond. The other, a brunette. Their
hands are | oosely bound by a cerenoni ous henp tether.
The bound hands hol d one another. The brunette has
an |.V. tube which |leads to an I.V. bag on a pole.

In the distance beyond the wonen is a bonfire.
Dancing directly in front of the wonen, saying an
ancient and dark chant, is a witch doctor. He holds
an amulet into view Shaking it between the wonen's
heads.

Anot her male figure cones into view, but it is
shadowed so that we can't make it out.

The ancient filmshowreal finally falls to pieces
and burns out.

EXT. ATY - DAY

The fog is thick in the cold birth of the Novenber
norning. The commuter traffic angrily pushes forward
on its way to work. We find a certain reaffirmation
in the grind of the day. W have lived through the
ni ght .

EXT. C TY/ APARTMENT BUI LDI NG - CONTI NUOUS

We | ook up at the high rise urban apartnent conpl ex.

| NT. CI TY/ APARTMVENT BUI LDI NG LOBBY - CONTI NUOUS

The | obby of the apartnment conplex is a throw back to
earlier tinmes. The colors are warm and earthy, yet
obvi ously manufactured and ur ban.

( CONTI NUED)



CONTI NUED:

The el evator clinbs to the top floor.

| NT. CI TY/ APARTMENT BUI LDI NG DI NI NG ROOM - MOMENTS
LATER

The pl ate of bacon and eggs sits on the dining table.
A hand lifts the netal fork and gathers a bite of
breakfast. The food is lifted up to ZACHARY' s nout h.
He chews with great concentration as he stares across
the table with troubl ed, saddened eyes.

Zachary | ooks to be a sweaty-toothed madman. He is
grizzled and withdrawn. H's greasy hair sticks up in
pl aces, avoiding the obvious brushing it has
received. He looks Iike a man who has fought too
many battles and seen too many nights w thout sleep
or confort.

We continue around himas he lifts his glass of mlk
fromthe table. He pauses before drinking and his
rusted-netal voice says:

ZACHARY
You haven't touched your food,
darli ng.

We now | ook from behind Zachary to see M LDRED acr oss
the table.

ZACHARY AS M LDRED
| guess |'mnot hungry, dear.
Feeling a bit wobbly to ny
tummy this norning.

ZACHARY
Says Mldred... Ch no, MIdred.
|'"'msorry to hear that! Maybe
your pregnant.

Si | ent pause.
MIldred is propped up in her chair. Her dead eyes
stare across the roomat nothing at all. R ganortis

has clearly set in. Her skin |ooks pale and al nost
light-blue. She is a very pretty for a dead girl.
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CONTI N
A kltchen kni fe has been buried between her breasts,

and her once pale yellow shirt is now soaked in
dryi ng bl ood.

ZACHARY AS M LDRED
You're a silly man... Zachary
darling, would you be a dear
and pour nme a bath. Alittle
freshen up, and I'msure |"'1|
feel right as rain.

ZACHARY
O course, honey.

| NT. G TY/ APARTMENT BUI LDI NG BATHROOM - MOMENTS LATER

Sunl i ght beans through the frosted wi ndow and gi ves
the room an ethereal quality as we hear the gentle
sound of water in the tub. Zachary kneels beside the
| arge, white, porcelain tub. The bl oody kitchen
knife sits on the tile floor next to him

The water in the tub is red fromthe bl ood as Zachary
uses a washcloth to bathe MIdred' s dead body. W can
see the wound fromthe kitchen knife. It is open,

but no bl ood conmes out of it due to the lack of a
beating heart.

ZACHARY
There we go, honey. (Good as
new.

He drops the cloth into the water and begins to use
his hands to slowy wash over her. His focus seens
| ess than pure-m nded.

ZACHARY AS M LDRED
Don't get fresh now |I'm
plenty clean. Now you're just
being a filthy little boy.

ZACHARY
Can you bl anme ne? Cone on.
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CONTI NUED:

ZACHARY AS M LDRED
There's a tinme and a pl ace
Zachary. M/ body is a tenple.

Zachary sl unps back away fromthe tub. He lays on
his back on the bathroomfloor. He picks up the
kitchen knife and inspects it.

ZACHARY
Ri ght you are. Right you are,
darling... R ght you are.

| NT. CITY/ APARTMVENT BUI LDI NG LI VI NG ROOM - MOMENTS
LATER

Zachary's hand puts the needle onto the spinning
record. After a couple of crackles and pops, a
beautiful old love song fills the air.

I NT. G TY/ APARTMENT BUI LDI NG LI VI NG ROOM - CONTI NUOUS

Zachary has dressed Mldred in a silky nightgown. He
hol ds her up and drags her feet in a slow dance. Her
body seens awkward for himto handl e, but has a
beauty to it as he sways with her. The m d-day sun
shines through the w ndow.

| NT. CI TY/ APARTMENT BUI LDI NG BEDROOM - CONTI NUOQUS

The record's | ove song continues as Zachary pulls
back the conforter and lays M| dred down on the bed.

ZACHARY
|'ve m ssed you so much. ..

He ki sses her.

ZACHARY ( CONT' D)
| mss you so nuch

Zachary makes love to MIdred' s corpse.

The nusi ¢ conti nues.
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When it stops, all we hear is Zachary reaching climx
I nside of the dead girl's body.

He rolls off of her. H's breathing is huge. He
begins to cry. He sobs and wales as we exit the
room

EXT. ATY - DAY

W | ook out over the busy city. Life keeps on
humm ng along. The traffic on the highway. The
busi ness-as-usual pace of the day.

| NT. G TY/ APARTMENT BUI LDI NG BEDROOM - DAY

Zachary sl eeps restlessly in the bed. HE WAKES AND
SITS UP SUDDENLY!! Hi's breathing is as though he has
just escaped a hideous nightrmare!! Perhaps this has
all been a dreanf

Zachary BOLTS FROM THE BED AND DASHES TO THE W NDOW
THROW NG OPEN THE CURTAI NI

We | ook out the window. The sun has not gone down
yet, but it wll very soon.

Zachary breathes deep. Relieved. He |ooks back to
the bed. Mldred lies in repose upon the bed.
Zachary brushes the hair back away from her face. He
stands and adm res her beauty |ike the proud owner of
a fine work of art.

| NT. C TY/ APARTMENT BUI LDI NG BEDROOM - CONTI NUOUS

Zachary puts the flowers in a vase on the bed side
t abl e.

He stands there for a nonent, soaking it in and
bui | di ng up hi s hopes.

| NT. G TY/ APARTMENT BUI LDI NG BEDROOM - CONTI NUOUS

Zachary ties Mldred' s hand to the bed post with a
henp rope.



| NT. CI TY/ APARTMENT BUI LDI NG BEDROOM - CONTI NUOQUS

Zachary ties Mldred's foot to the bed post.
| NT. C TY/ APARTMVENT BUI LDI NG BEDROOM - CONTI NUQUS

G her hand.
| NT. Cl TY/ APARTVENT BUI LDI NG BEDROOM - CONTI NUOUS

O her foot.

| NT. CI TY/ APARTMENT BUI LDI NG BEDROOM - CONTI NUOQUS

Zachary sl unps down to the floor against the wall...
He produces the kitchen knife.
H s face is fraught with worry.

| NT. G TY/ APARTMENT BUI LDI NG LI VI NG ROOM -  SUNDOWN

The sun sets out the w ndow.

W pan the room and see that record player is stil
spinning wwth the needle circling the center. W see
a framed photo of a younger, healthier Zachary

hol ding a different woman. They | ook very nuch in

| ove. Next to the photo is the voodoo amul et that we
saw in the opening fil m show.

EXT. CTY - SUNSET

The sun sets.

| NT. CI TY/ APARTMENT BUI LDI NG BEDROOM - MOMENTS LATER

Mldred' s dead body is tied to the bed. Her silKky
ni ght gown hangs from her pale, lifel ess body.

We travel up her body to her face. Her dead eyes are

cl osed, and for a nonent she al nost | ooks to be just
asl eep.
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Her eyes open.

She breathes in the breath of |ife.

Confusion sets in. Wrry streaks across her face.
She pulls her hands to her face, but discovers that

they are tied.

SHE | MMEDI ATELY STARTS TO STRUGGLE! !

M LDRED

What the fuck!!?!?2! HELP!
HEEELLLPPPP! | | AAAAHHHHHH! ! ! |

Zachary springs to his feet and stands over M| dred.
He watches her struggle for a nonent, until she sees

hi m and st ops.

M LDRED ( CONT' D)

Hey! Help ne! Untie ne!!
UNTIE ME!'!!  HEY!'!! HEY!!!
UNTI E ME PLEASE!'!'!  HEY!!! WHY
AMI| TIEDI 1?2121 VWY AM | ...

Who are you?

ZACHARY

Vel cone back, M Ildred darling.

' ve
Terri

Mldred pulls

m ssed you terribly...
bly.

hard agai nst her tethers. No avail.

M LDRED

My nanes not MIldred. Wo the

fuck

are you!?1? M NAME | S..

MY NAME | S NOT' M LDRED, YQU

FUCKITT  WHO THE FUCK ARE
You I ?t?  UNTIE ME YOU
GODDAMN. .

M| dred ceases her struggles. She begins to cry
softly to herself.

ZACHARY

Shhhh. It's ok, honey. It's

ok.

Zachary sits on the bed next to the crying M dred.
He wi pes the tears from her cheeks.
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CONTI NUED:  ( 2)

ZACHARY ( CONT' D)
There there honey. There
there.. I'"'mhere. Zachary's
her e.

At the sound of his nane she CONVULSES OQUT CF
CONTROL! !'!

He hops fromthe bed and takes the knife off of the
bedsi de tabl e.

Once she subsi des. .

ZACHARY ( CONT' D)
| got you sone flowers,

darling... the man delivered
themthis norning with the
groceri es.

M LDRED

Oh ny God! Oh ny God, please
don't rape ne! PLEASE DON'T
RAPE ME!'! PLEASE DON'T RAPE
ME!'!!!D HELP!'! HELP!'!!]
HEL. . ..

Zachary puts his hand over M| dred' s nouth!

ZACHARY
Don't say that!! DON T SAY
THAT!!'! ... Shhhh shhhh.

MIldred. MIldred, we don't
have tinme for this. WE DON T
HAVE TIME FOR THIS M LDRED! ! !'!
MLDRED!I! M| dred, shhh.
Shhh, honey. Shhhh. 1t's ok.
lt's ok. It's ok. I1t'IIl all
be ok. ..

Her struggling gives in and stops.
ZACHARY ( CONT' D)
Mldred.. MIldred we |ost the

baby. W |ost the baby,
M | dred.
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CONTI NUED:  ( 3)

Zachary sl unps over and begins to cry on Mldred's
chest .

M LDRED
My name is Julie.

Zachary sits up. He | ooks confused and affronted.

ZACHARY
Way do you always say that?!!!?

M LDRED
My nane is JULIE!!

She shrieks!!!

Zachary is on his feet. He paces with the kitchen
knife. Mldred/Julie sees the knife and takes in his
di smay. She is now scared and thi nking
strategically.

M LDRED JULI E

Zachary? Zachary. [It's ne,
MI|ldred. Zachary. Zachary,
untie ne. | feel better now
| feel better, Zachary. |It's
ne. .

M1l dred/Julie convulses as if dry heaving a vomt.

Her face flushes and she starts to shakes like a

vi brator. Her voice groans out in pain and begins to
shift to the sound of a denon.

Her fl esh has changed. She |ooks like a three-day-
dead denon corpse. Her eyes are now evil and
possessed.

M LDRED/ JULI E/ ZOVBI E

ZZZAAACCHHHAARRYYYY. . . .
2777777777777ZACHARY! |' m gonna
eat your fucking shrivel ed,

unci rcunci sed, penis! |I'm

gonna rip you throat open and
piss in the hole!l!
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CONTI NUED:  ( 4)

Zachary backs hinself up against the closed bedroom
door. Tears streamdown his face as he holds the
kitchen knife at ready.

Ml dred' s voice becones all distorted and she begins
to speak in tongues.

M LDRED/ JULI E/ ZOVBI E ( CONT' D)
RRRUUUMPFLOOMBT!  RI ZZ CASS
SHI ENDEL HAMOFERY

She begins to struggl e agai nst the ropes.
M LDRED/ JULI E/ ZOVBI E ( CONT' D)
ZADOK SHEZZEL M LEFORDZI NE!!!

M LEFORDZI NE!'I'!  SHEZZEL'!
Bl ELZEL! !

One by one the ropes snap.
Zachary sits in the ready with his kitchen knife.

Finally the zonbie is freed from her bonds! She
snaps into the attack ready position!

Zachary readi es his bl ade.

M | dred/ Juliel/ Zonbi e | eaps fromthe bed onto
Zachary!!! H's blade sinks into her chest!! Bl ood
covers the floor. Zachary balls and cries in his
nmour nful | oss of his conpani on.

EXT. ATY - DAY

The fog is thick in the cold birth of the Novenber
norning. The comruter traffic angrily pushes forward
on its way to work. W find a certain reaffirnmation
in the grind of the day. W have lived through the
ni ght.

EXT. C TY/ APARTMVENT BUI LDI NG -  CONTI NUOUS

W | ook up at the high rise urban apartnment conpl ex.
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| NT. CI TY/ APARTMENT BUI LDI NG LOBBY - CONTI NUGUS

The | obby of the apartnment conplex is a throw back to
earlier tinmes. The colors are warm and earthy, yet
obvi ously manufactured and ur ban.

The el evator clinbs to the top floor.

| NT. C TY/ APARTMENT BUI LDI NG KI TCHEN

A skillet sizzles bacon grease. Zachary's hand
cracks an egg and pours it into the skillet. He does
anot her.

THE END



